


FLYING SAUCERS HAVE LANDED
HE SAW THE MAN FROM VENUS

Desmond lailla, Historian
FLYING SAUCERS HAVE LANDED

1Geo. Adamtki, Philosopher and Scientist 
This is George Adamski's sworn testimony on the only face-to-face 
encounter with a human being from another planet. This is his complete 
account with actual photographs of the scout ship, the mother ship, 
Venusian writings and sketches of the Venusian man together with the 
notarized affidavits of all the members of Adamski's party.

HE SPENT YEARS IN RESEARCH GATHERING INFORMATION 
ABOUT FLYING SAUCERS FROM ANCIENT TIMES TO PRESENT

by Desmond Leslie and George Adamski,
is two books in one: the most complete and 
authoritative history of flying saucers—an invalu
able reference work AND the minute-by-minute 
description by the American whom fate chose to 
be the first to encounter the man from another 
world.

Get your copy of FLYING SAUCERS HAVE LANDED 
from your bookstore or order direct. Just send 
$3.50, your name, address, to:

BRITISH | O O K CENTRE
Dept. G., 320 West 45fh Street, New York 36, N. Y.

Money back guarantee.
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On
Taking Science

Fiction Seriously

by Reginald Bretnor

There are many people who insist that science fiction must 
not be taken seriously. Some of them tell us flatly that 
science fiction can have no pretensions to seriousness as 
literature or speculation. Others aver that, to be any good 
at all, it must purge itself of its serious speculative con
tent.

Opinions such as these can usually be ignored when they 
originate outside the science fiction field. The Age of Space 
has caught many professional prophets with their breeches 
down; we can expect them, like the staff of Time, to sneer 
at the literary form which anticipated and defined that Age. 
We can expect a similar reaction from dwellers in that intel
lectual Niflheim which lies between the Partisan Review and 
a th.U. in "Creative Writing". We can expect if from middle- 
brow literary critics whose livelihood depends on making the 
superficial and the meaningless appear worth buying. It is 
a survival reaction as instinctive as the lifting of a pole
cat's tail, and no more worth arguing with.

When, however, such criticisms come from the field itself 
— when men established in the field state that the science 
should be taken out of science fiction, or declare that sci
ence fiction can have no higher aim than to be "good enter
tainment", or speak of science fiction and serious literature 
as though the two were mutually exclusive-- then argument 
becomes, not only necessary, but imperative.

The argument to be presented here will first concern itself 
with the serious speculative element in science fiction, for 
it is my opinion that the potentialities of science fiction 
as serious literature are directly dependent on it, and that 
its role should be examined before they are discussed.

The fear of seriousness is a salient characteristic of the 
epoch in which we live, and the belief that anything serious 
must be painful, ponderous, and a bore is one of our main



popular superstitions. This is perhaps best illustrated by 
the statistically demonstrable decline in the average man's 
ability or willingness to concentrate attention on ideas and 
presentations of ideas requiring effort for their comprehen
sion-- a decline very acutely analyzed a few years ago by 
Mr. Clifton Fadiman.1 In his essay, Mr. Fadiman noted, among 
other evidences, the drop in the number of serious "quality" 
magazines, the decreasing length of stories and articles in 
the "slicks", the trend toward "digest" and picture magazines, 
and the compulsion to simplify concepts and vocabularies.

These are tremendously important points-- because they show 
the difference between the average reader and the reader of 
science fiction. In the science fiction field there is no 
sign of a decline of attentio~rT Its better magazines have 
increased in number. They have increased their circulations. 
Their editors accept good stories of any length. Within the 
limits of clarity and of good story-telling, concepts may be 
as complex as the writer pleases; and he is not forced to 
limit his vocabulary to words which the meanest intellect is 
sure to understand. In short, the science fiction reader 
not only is willing to make an effort to comprehend, but ac
tually derives part of his pleasure from making that effort. 
In so doing, he shares the writer's pleasure in an act of the 
creative imagination, of creative analysis-and-synthesis, of 
serious speculation. And I would venture to suggest that 
such an act is quite as high a function of the human mind as 
the passive absorption of the average TV program, of the con
tents of a comic-book, or of milk from a nipple.

The individual human brain is presumably designed, not to 
accept the ready-made opinions of "authority", but to formu
late its own. It should be able to accept or reject data, 
to compare and correlate, to state the problems of which it 
becomes awaf'e, and to synthesize its own solutions to these 
problems. In other words, it should be able to think freely 
for itself. And this thinking, like the performance of any 
other natural function, should be at least moderately pleas
urable. £

Regrettably, in our epoch-- the epoch which has produced 
modern science fiction— the cards are stacked against inde
pendent thinking. The main factors responsible are: first, 
the swift development and generally legitimate specialization 
of the physical sciences, where theprestige of theory is up
held by workable technologies; and, secondly, the defensive 
and illegitimate copying of this development and specializ
ation in the non-scientific, pseudo-scientific, and semi- 
scientific fields in order to maintain the undeserved pres
tige of their practitioners.

Consequently, "experts" swarm like locusts through the land; 
and every subject, no matter how picayunish or how obvious, 
has specialists uniquely qualified to explain its mysteries. 2

1. Clifton Fadiman, "The Decline of Attention," The Saturday 
Review, August 6, 1949.

2. For an excellent discussion of the academic aspects of 
this, see: Arthur E. Bester, Jr., "Liberal Education and 
a Liberal Nation," The American Scholar, Spring 1952.----------------------------------



The editor or publisher seldom needs to concern himself with 
judging the intrinsic merit of his non-fiction as reasoned 
argument. His average reader, a member of that great illit- 
erati for which we can blame the pseudo-science of "progres
sive1’’ education, needs only to look for the "expert" label 
on the package.

The degree to which editors and publishers have abdicated 
the right to think for themselves can be measured by the fre
quency with which this label now appears, especially in con
nection with material not based on the exact sciences. The 
degree to which the average reader has surrendered it can be 
measured by the constantly increasing number of articles with 
catchy little titles beginning, The Truth About... or, Follow 
These Three Simple Mules And You Too Can.~ And the degree 
to which the ability to think independently has survived can 
be measured by counting, first the magazines which still print 
the free, speculative essay, and then the science fiction 
magazines.

For all practical purposes, Harper1s and The Atlantic are 
today the sole surviving serious general magazines— out of 
a field which, as late as the nineteen - twenties, numbered 
more than a dozen, and included such well-known names as The 
Bookman, Scribner^s, and Mencken's American Mercury. (The 
combined circulation of the university quarterlies and the 
special-viewpoint reviews is so small that they can be left 
out of consideration.) Harper's and The Atlantic still print 
the free, speculative essay on occasion, but almost always 
on subjects of no conceivable importance- even they appear 
to be relying more and more on "experts".’

At first glance, this would seem to indicate that readers 
who can think independently have all but vanished. Such a 
conclusion is, however, largely unwarranted. Even if a man 
believes that his own good judgment cannot be trusted, he 
still may have good judgment. Even if he has formed the 
habit of having "experts" do his thinking for him, he still 
may be -quite capable, and indeed desirous, of thinking for 
himself. And if he is intelligent enough to understand that 
the opinions of the average non-scientific "expert" are fre
quently a marked-up brand of common balderdash, then he may 
actually insist on doing his own thinking independently.

Where, inourworld, will this man turn for stimulation and 
encouragement? Opinions and ideas presented with a claim to 
special wisdom or authority tend to become quite as unpleas
antly insistent as an enema, and no more welcome. Our man 
will seek opinions and ideas presented as politely as they 
should be in converse between intellectual equals-- opinions 
and ideas which he is fully free to accept, reject, modify 
to suit himself, or extend to the best of his ability. He 
will seek opinions and ideas not limited by current semi- 
scientific and pseudo-scientific dogma.

3. It may be argued that the newspaper columnist performs 
the functions of the speculative essayist. Generally, 
this is not so. The columnist is published for his name; 
he is an "expert by virtue of notoriety". The true spec
ulative essay would be published on its intrinsic merit.



Where will he find them? Well, if he is free to do so, as 
he now is in the United States, he will read science fiction.

In my opinion, science fiction is primarily a modern equiv
alent of the speculative essay, and one of the main reasons 
for its success is that it fills the gap left by the specu
lative essay's virtual disappearance. The subjects dealt 
with in science fiction are not, of course, identical with 
those treated by the speculative essay in its heyday. They 
are, however, subjects which would naturally have fallen 
within the province of the speculative essay had it persisted 
and developed-- subjects for speculation newly made apparent 
by the advance of science and the generally widening applic
ation of the scientific method. Like the speculative essay, 
science fiction asks the question, "What if—?" and tries to 
answer it. The fact that it avails itself of all the estab
lished techniques of fiction, and that consequently its re
sources for the dramatic illumination of ideas are much richer 
and more flexible than the essay's, does not alter this fun
damental similarity of purpose. Science fiction, then, can 
be considered as the wedding of traditional fiction and the 
speculative essay, a wedding which robs neither and enriches 
both.

If we accept this premise, it follows that to be good sci
ence fiction a story or a novel must contain some element of 
serious speculation without which the sequence of its happen
ings would be impossible. This does not mean that the spec
ulative content must be completely new. It does not mean 
that the speculative content must be presented with all the 
solemnity of a proletarian novelist writing about the Great 
Unwashed. It does not mean that no element of fantasy can 
sometimes be used effectively to implement a science fiction 
theme. Gut it does mean that the "What if—?" question must 
be asked arid answered, and that in the asking and the answer
ing some account must be taken of the scientific method— for 
the science fiction story, like the speculative essay, is an 
experiment performed in the imagination.

*
The question now arises of how we can evaluate the element 

of serious speculation in a story. 1-ersonally, I would sug
gest the following criteria:

1. The story problem and its answer must seem completely prob
able in the light of scientific knowledge or accepted theory; 
or,

2. They must proceed logically from a plausible assumption 
regarding an area not fully covered by knowledge or theory; 
or,

3. If they directly violate this knowledge or theory, an oth
erwise plausible basis for the violation must be established;

and,

4. Abstracting the story problem and its answer, one should 
be able to imagine them as the theme for a plausible and 
rather interesting speculative essay (if speculative essays 
were still fashionable, and if the subject-matter of science



fiction were not labelled "Improbable— Not To Be Considered 
Seriously".)

Two stories by Gerald Hersh may be used in illustration. 
The first, "Note on Danger B, " is based on the assumption 
that, at supersonic speeds, the human organism will get rap
idly younger. The second, "The Monster," .transports a Jap
anese from Hiroshima-1945 to the Eighteenth Century, complete 
with radiation burns. Obviously, "Note on Danger B" is as 
indefensible scientifically as a trip on muleback to the moon. 
It is bad speculation and very bad science fiction indeed. 
"The Monster," on the other hand, deals with a phenomenon 
involving much more fundamental levels of structure. Because 
the spacio-temporal effects of a nuclear explosion are not 
fully understood, "The Monster" is believable. Far-fetched 
as it may seem, it is still good speculation and good science 
fiction.

To contain the necessary element of serious speculation, 
incidentally, a story does not need to be a sober story. 
Thus, in my opinion, Lewis I-adgett's "The Iroud R^bot", Fred
eric Brown's "The Star Mouse", and Bill Brown’s "The Star 
Ducks" all contain it, and are good science fiction in con
sequence. (The reader is, of course, at liberty to disagree!)

This brings us to the value of science fiction as serious 
literature, and the dependence of that value on the specula
tive element. It is quite as stupid to say that science fic
tion cannot be serious literature or great literature as it 
is to say the same thing about the epic poem, the comedy of 
manners, or the historical novel. And it is nothing less than 
sheer idiocy to say that science fiction, in order to become 
serious literature, must strip itself of its serious specu
lative content-- of the element which makes it science fic
tion— and start to copy other literary forms which happen, 
at the moment, to be taken seriously. A sentimental anti- 
scientific bias, a sick nostalgia for a vanished childhood, 
a morbid overemphasis of the psychopathological, a deliberate 
obscurantism on the one hand and a pandering to the reading 
habits of the feeble-minded on the other-- all these, in re
cent years, have characterized the "serious" short story and 
the "serious" novel. At times, any or all of them may have 
a place in a specific work of science fiction, when they are 
necessary to the individual story and when they do not alter 
its essential character as science fiction. They should not, 
however, be permitted to contaminate the form in general, for 
if they do they will destroy i.t.

Regardless of its treatment, style, and artistic worth— 
which may be infinite in their variety— a work of science 
fiction must first be science fiction, and this it cannot be 
if its serious speculative content is deleted. The writer's 
problem, in attempting to write good science fiction or great 
science fiction, will be to preserve this element, to keep it 
fresh and vigorous, and simultaneously to weave his patterns 
of style and story so that it will combine naturally and har
moniously with all the other elements determining literary 
merit. He will have to be at once a first-rate speculative 

7



essayist and a first-rate fiction writer. He will have to 
be philosopher and scientist and artist, as universal as a 
Leonardo and as far ahead of his time. He will at least have 
to try to be all these, simply because his problems are more 
complex and his opportunities much greater than those of any 
of his predecessors.

A great deal of excellent science fiction has been written. 
Personally, I am inclined to think that it is still too early 
in the game to declare definitely that any of it is great. 
And that should discourage no one, because it just leaves 
more to be done, and more to look forward to. We have had 
great literatures concerned almost entirely with adventure 
of the past. We have had others concerned exclusively with 
the adventure of a narrow span of years, the "present”. Sci
ence fiction is the first to be devoted to the future, to the 
adventure of man's becoming.

If it is to be a great literature, it will be written by 
men and women who enjoy if whole-heartedly enough to take it 
seriously.

A CORRECTION. . .

Jean (Arthur J.) Cox has pointed out two errors made by the 
compositor in his essay, "Fantastic Fiction", in the Fall '53 
Advertiser. On its fourth page the article reads: "Several 
of the psychological and sociological theories and systems 
which situate the origin of personality in impersonal factors 
have inspired science fiction stories but they have only 
formed the dramatic bases of the stories..." It should read: 
"...they have seldom formed the dramatic bases of the stor
ies..." And on the fifth page we read: "Usually, the story 
revolves about some physical incident or object which is in
itially irrelevant to the political and social scene; I be
lieve that this is an additional characteristic making the 
story unacceptable to magazine readers. It should read: 
"...making tie story acceptable to magazine readers."
My apologias are extended to the author and to any readers 

who were confused because of my carelessness. The editor.

WANTED

Walt Disney's Comics Oct. 1940-Feb.l942
Mickey Mouse Magazine Oct. 1935-Oct. 1938

Sm/nh 1939-Sept. 1940
Walt Disney books, newspaper strips, and other items 
for the years 1928 to 1941.

I will pay from 25£ to 31.00 each for the above 
items, and trade mint copies of old early thirities 
Astoudnings, Amazings, and later Unknowns.

Malcolm Willits
2018 17th
Forest Grove, Oregon

LETTERS WE DIDN'T FINISH READING DEPT.
Gentlemen: As publishers of a Juvenile Magazine you will, 

we trust, be interested in. . .
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magazines at cut rates

ASTOUNDING SCIENCE FICTION MAGAZINE

1951
1955
1954
1955
1956
1956
1959
1940
1941

1945

Feb May Dec 
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Mar Aug Oct Dec 
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Mar Jun Oct Dec 
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All 
cond. 
is 
Good 
to 
Fine

$1.00 
Each.

Same

WHOLE 
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FOR
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WHOLE PAGE 
FOR 
$85.00

April 1942 FFM 
Summer 1941 Planet

1944
1945

WEIRD

1952
1955
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TALES

Feb $1.00 es
Jan Feb Mar Aug
Feb April Jun Oct Nov

• -

Cond. 
50/ 
each.

All 
fair to 
good cond.

Oct 1945 Unknown 
r

Set for $2.50

SLAVES OF SLEEP 
by Hubbard d/w 
$1.75 l«t ed

KINSMEN OF THE
DRAGON by Mullen

1956 11 issues (complete year) 
All good shape $10.00

1959 May Jul Aug—containing 
"Almuric* by R. H. Howard 
Set for $2.50

AMAZING STORIES

$1.75 d/w 1st ed

STRANGE PORTS OF
CALL edited by
Derleth d/w 
$1.75 let ed

GREEN TEA by 
Sheridan La Fanu 
$1.75 d/w 1st ed

1955
1954
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Feb Mar Apr Jul Oct All
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1958 April Aug V. Good
1959 Jan Feb Jun Aug Sep Nov shape.
1940 Feb May April June

50/ ea.1941 Jan Mar May June 
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1942 April July WHOLE
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Aug Sept Nov FOR
1944 Sept Dec $17.50
1945 Sept June

FIVE ADVENTURE 
NOVELS by Haggard 
$2.25 d/w let ed

JIM BRADLEY
545 N.E. San Rafael 
Portland 12, Oregon

For any order*under 
$1.00 please send 10/ 
postage
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a look into the future of 

fantastic 
worlds ..
STOMCS
"put out the light," by Cornelia jessey
"an experiment in hallucination," by paul preger
"the gods of neol-shendis," by lin carter
"the man who lost his soul," by leslie garrett
"women must weep," by a. winfleld garske
"self defence," by olive jackson
" . . .is another man’s poison," by barbara a. kurtiak 
"not the way of all flesh," by henderson starke 
"the silent writer," by bernard kelly 
"4-d poker,” by richard purdum 
"jenny’s friends," by tom reamy 
"prelude to eternity," by j. patrick ryan

BRTICL4S
"fantasy is in their hands," by leo louis martello
"the man who lived twice," by alden lorraine
"cosmic conflagration," by robert Silverberg
"no bems in t v," by dick morgan
"spook ships of the seas," by judith dunn
"dream house," by alyce de la vergne

poems
"the pioneers," by thomas h. carter
"a poet’s nightmare," by michael storm
"beyond the sun," by alice craig redhead
"the starmen," by marion zimmer bradley
"admonition," by a. bertram chandler
"genus homo," by garth bentley
"edge of infernity," by william m. galbraith
. . . and many more . . .

yet a year's subscription to fantastic worlds
(four issues) is still one dollar.
1449 brockton avenue, los angeles 25, California
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CLOSE-OUT _SALE OF ODDS AND ENDS

From the Library of L. A. Eshbach, P. 0. Box 159, Reading, Pa.

The following items are,with very few exceptions, duplicate copies. All are in 
good to fine condition, the magazines having both front and back covers, and the 
books, unless % f » • otherwise described, first editions. Please eend payment 
with order. I pay the postage.

UNKNOWN & UNKNOWN WORLDS - 90$ per copy

1940: March, April, July, August, Sept., Oct., Nov., Dec.
1941: Feb., April, June, Aug., Oct., Dec.
1942: Feb., April, June, Aug., Oct., Dec.
1943s Feb., April, June

FROM UNKNOWN WORLDS, 1948 — 50$

ASTOUNDING SCIENCE FICTION — 75$ ea.

1934: Aug., Sept., Oct., Nov., Dec.
1935: Jan., Feb., April, May, June, July, Aug., Sept., Oct., Nov.
1936: Feb., March, April, June, July, Aug., Sept.
1937: Jan., Feb., April, June, July / 1941: Nov.
1942: Jan., Feb., March, April, May, June, July, Aug., Sept., Oct.^Nov.
1943: Jan. Feb., March, April **

ASTOUNDING SCIENCE FICTION — 25$ ea.

1947 - Oct.
1948 - Feb., April, July, Aug., Sept., Oct., Nov., Dec. r
1949 - Jan., June, Sept., Nov., Dec.
1950 - Jan., Feb., March, April, May, June, July, Aug., Sept., Oct., Nov., Dec.
1951 - 9e0«, March, April, May, June, July, Aug., Sept., Oct., Nov., Dec.
1952— e April, Sept.

FANTASTIC NOVh^ - 50$ ea.

1948 - March AMAZING STORIES QUARTERLY — 90$ ea.
1949 - March. May. July. Sept., Nov.747 narai, y, uxy, pc., o . Fall-Winter, 1932 — Fall, 1934

FAMOUS FANTASTIC MYSTERIES - 35$ ea.

Oct., 1948 - June, 1949 - Dec. 1951 - April, 1952

BOOKS

Aubrey — Devil Tree of El Dorado — Hutchinson, n.d. Fine, in 3/4 leather. $6.00 
Benoit — Atlantida — Duffield, 1920 2.00
Chambers — King in Yellow — Neely, 1895 3.00
DeMille — Strange Manuscript Found in a Copper Cylinder — Harper 1900.

' 2nd printing 3.00
England — Darkness and Dawn — Small, 1914 (2nd prtg.) 10.00
Fort — Book of the Damned — Boni & Liveright, 1920 (2nd prtg.) $5.00
Fort — Lo — Kendall, 1931 3.00
Haggard — Swallow — Longmans, London, 1899 3.00
Howard — Skull-Face and Others — Arkham House, 1946 " ‘ 3.50
Hyne — Lost Continent — Hutchinson, 1900 3.00
Kipling — With the Night Mail — Doubleday, Page, 1907 (Rare bargain) 4.00 
Lovecraft — The Outsider & Others — Arkham House, 1939 25.00
Ldvecraft — Beyond the Wall of Sleep — Arkham House, 1943 25.00
Lovecraft — Marginalia — Arkham House, 1944 5.00
Rousseau — Messiah of the Cylinder — McClurg, 1917 6.00
Shiel — Lord of the Sea — Richards, 1901 (Unusually fine) 3.50
Shiel — The Yellow Wave — Ward, Locke, 1905 3.00
Stoker — Jewel of the oeven Stars — Heinemann, 1903 3.00
Stoker — Lady of the Shroud — Heinemann, 1909 (with letter from Mrs. Stoker)

5.00
Stoker — Lair of the White Worm — Foulsham (not 1st) 3,00
Stoker — Mystery of the Sea — Doubleday, Page, 1904 ( 2nd prtg.) 3.00
Tai ne — Before the Dawn — Williams & Wilkins, 1934 3.50
Twiford — Sown in Darkness — Tremaine, 1941 4.50
Wilson — Rafnaland — Harper, 1900 (Rare lost-race novel) 4.00



CONQUEST OF THE MOON
BY DR. WERNHER VON BRAUN, WILLY LEY, DR. FRED 
L. WHIPPLE • edited by CORNELIUS RYAN • illustrated 
by CHESLEY BONESTELL, FRED FREEMAN, ROLF KLEP

Conquest of the Moon is not science-fiction. It is based on fact and pre
sented by some of the distinguished scientists and artists who created the 
memorable bestseller Across the Space Frontier.

How soon will we reach the moon? How will we get there? What sort of 
scientists will go on the pioneer expedition? What sort of equipment will 
they take with them, and what will they do when they reach the bleak, 
barren wastelands of the lunar surface? And how will they return?

Conquest of the Moon is the first authoritative, scientific book to answer 
these questions. The space vehicles which will be used to coyer 239,000 
miles of space between earth and moon can be built now. So can the lunar 
base, the space suits, and the lunar tractors. Here is a fascinating look into 
the future, based on solid scientific and engineering knowledge. So vivid 
is the writing that the reading of the book becomes almost an experience 
in space travel itself. The arrival on the moon, the unloading of the equip
ment, and the careful explorations that follow are told with a wealth of 
concrete detail. The exploratory expedition to the moon, which may well 
occur in thejaext quarter-century, will be an indispensable first step in the 
most challenging area of exploration remaining to mankind. The knowledge 
and technical findings resulting from such a trip are essential prerequisites 
for more extensive explorations of the planets and the infinite world of 
outer space.

Part of this material first appeared as a much-discussed symposium in 
Collier’s.

Science • October • 160 pages • 83b x 10% • Illustrated in color 
AND BLACK AND WHITE • $4.50

THE VIKING PRESS

18 East 48th Street, New York 17, N. Y.



DO YOU READ OR COLLECT MAGAZINES?
If you do, send us your want list. We specialize in 
furnishing magazines of all kinds, end may have the very 
issues you need. Our prices are reasonable, and we will 
promptly refund the purchase price of anything bought 
from us that is unsatisfactory for any reason. You will 
like dealing with us because you take no chances of loss 
or dissatisfaction. For more than 20 years we have been 

supplying book and magazine collectors by mail.

Although we specialize in weird and fantastic public
ations, we also carry stocks of and can supply adventure, 
western, detective, and other types of magazines, dating 

back to 1915 and before.

Do you have a collection of books or magazines you wish 
to sell? If so, send us a full description of what you 
have, its condition, price, etc. We buy thoyjsands of 
items every year in this manner. We prefer to J&y entire 
collections or very large lots, but will be glad to dis
cuss the sale of your items with you, no matter hQw few.

Let us hear from you. ,

All correspondence promptly answered.

Booklovers’ Bargain House
P.O. Box 214, Little Rock, Arkansas

* K A Y M A R TRADER * 
* offers the lowest advertising rates * 
* in the science fiction field: * * * 
* $1 a page, and pro rata; half price * 
* if you prepare the stencils; or, free * 
* if you send mimeo'd sheets (150). * 
* * 
* Published monthly; 4 for 25/. * 
* 1028 Third Avenue So., Moorhead, Minn. *

FOUR DAYS WITH THE DEAD 
And Other Stories Of The Weird & Fantastic 

By E.R. Kirk.
Ten (10) science fiction and fantasy stories. 
Printed first edition just off the press. Ill
ustrated, LIBRARY SIZE booklet containg the 
author’s picture. Send for your copy today. 
NOW only |1, postpaid. Box 462, Buffalo, Mo.
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........ if you're interested in the story behind the formation of 
the Fantasy Press book publishing co., Willy Ley, Arthur C. 
Clarke, and Dr. Fred L. Whipple answering the question "Why 
Conquer Space?", Sam Moskowitz commenting on the life and 
writings of David H. Keller, M.D., Ralph Rayburn Phillips as a 
fantasy artist, poetry by Norman Jaffray, the autobiographies of 
Walter Miller, Jr., August Derleth, Fritz Leiber, Robert Bloch's 
adventures at a fan convention, Don Day on preparing his index 
to the science-fiction magazines, the beautiful fiction of P. H. 
Economou, Pat Eaton, and others, the artwork of Nancy Share, 
Robert E. Briney, and Hannes Bok, as well as keeping abrest with 
all new developments in the fan world, why don't you send in 
your subscription to DESTINY - Tales of Science & Fantasy today? 
Twenty-five cents per copy, four for one dollar, you get a 32 
page quarterly large-size lithoed fanzine containing the finest 
in fan and pro fiction. For our ninth issue, as well as back 
issues, send today to DESTINY, 2018 17th, Forest Grove, Oregon, 
or 3477 North Clark St., Chicago 13, Illinois.

WILL TRADE— Collection of science fiction magazines

from 1946 on— includes ASF, Amazing, Fantastic— hun-
J

dreds of all kinds. WANT a stamp collection of equal 

or nearly so value, or will sell entire collection at 
| cost.£ Write to— P. Rusello,

23 woodland Ave., Massena, N.Y.

FANTASY RECORDS
Your enthusiastic resoonse has made it possible for us to 
launch the long cherished plan. Advance orders now being 
taken forj THE OUTER SPACE SUITE. . .Words and music on a 
10-inch 33 1/3 LP commercial Dressing only, in a limited 
high-fidelity virgin vinylite edition. Includes the fav
orite risque "Meet The Lady From Venus",the curious "Mark 
IV Lullaby", the haunting "Martian Gynsy Air", the sad 
little chant of the exiles"! Remember Earth",the rollick- 
lng"Tlghten Your Asteroid Belt",out of the time slot from 
ghod knows where "Weea Tuua", and finally, the lament of 
the Mercurian Virgins, "Kamu". . . Seven fantasy songs in 
all, neatly packaged and delivered for only: $3.85. . .

Arts-Conn, Box 2121, Hartford 1, Connecticut
--------  /4 --------



Science - Fiction and 
S-F Non-Fiction

CHILDHOOD'S END by Arthur C. Clarke. Ballantine, 
35/ &

Here la a novel In which the author gives $2 
himself away before the story even starts; 
for in the traditional place of the "any re
semblance to living persons...etc." statement, 
Arthur C. Clarke writes: "The opinions ex
pressed in this book are not those of the au
thor." This is not nearly so cryptic as it 
seems; for the philosophic content of CHILD
HOOD'S END is almost a complete refutation of 
the spirit of the same author's fine novels 
of spaceflight. What Clarke Is saying, sim
ply, Is that here Is a story about a conceiv
able future, a conceivable outcome of life, 
which I don't particularly believe In tut which 
I herein explore.

What Clarke explores is tile soul of mankind, 
on the brink of spaceflight, being taken under 
guardianship by unseen but all-powerful, ben
evolent tyrants who arrive from outer space
and hover over all the cities o f 
earth in their huge spacecraft-- 
constant reminders of their presence. 
These "Overlords" put a stop to war
fare and subtly reorient civilization 
so that it moves into a golden age 
of peace and happiness. (Nice touch: 
the elimination of bullfighting by 
the simple device of making the spec
tators feel the bull's pain.) But 
there Is a price for this benevolent 
guidance: man must give up forever 
his dreams of space travel.

The why of this one restraint Im
posed upon mankind by the Overlords 
is the story of the novel. It is a 
conclusion that many will find un
palatable, which certainly a scien
tist such as Clarke himself must find 
thoroughly distasteful, if only be
cause it involves the loss of personal 
individuality. It is, however, a big 
concept, and a truly science fiction
al one, and in its direction marks a 
point beyond which no writer cai pos
sibly go.

As a whole, CHILDHOOD'S END is 
highly reminiscent of the Olaf Sta
pledon of Last and First Men et seq. 
Clarke, however, rather than stretch
ing his narrative out over vast eons 
as did Stapledon, through the agency 
of the Overlords' guiding presence is 
able to condense the story of the end 
of mankind into a century. As a re
sult Clarke maintains, rather than 
strains, the credulity of his reader. 
Equally because of the more believ
able period of time involved, with 
the resultant available space for 

character development, Clarke has a 
story— albeit not a smooth one— 
whereas Stapledon neve/- had anything 
more than a mock-history.

The novel very nearly falls apart 
at several spots, however. Episodic 
in the extreme, it consists of sev
eral sequences, each with different 
sets of characters (except for some 
overlapping), tied together only by 
the fact of the Overlords' existence. 
The reader is frustrated every time 
he begins to get his teeth into a 
character; Clarke drops him and moves 
on to the next set. The actual link, 
the character common to every se
quence of the novel, is the Overlord 
Karelian, and it is here that Clarke 
most seriously stumbled. Karelian 
is simply not developed enough, nor 
given enough play, to carry the story. 
Clarke is forced to resort to author 
prescience in creating the suspense 
necessary to tie together the discon
nected elements of the novel.

Clarke writes with directness and 
simplicity, hence with‘great convic
tion. He characterizes well, if spot- 
tily in the present work. He has 
already shown (Against the Fall of 
Night) that he can write interest
ingly about other themes than space 
travel. Though he lacks in CHILD
HOOD'S END the brilliant logic which 
adorns his earlier novels, and though 
the novel is a thoroughly uneven work 
it is entirely readable and belongs 
alongside the other novels of one of 
the greatest living practitioners of 
science fiction.

CHILDHOOD'S END was reviewed by Anthony More. Others by Clyde Beck, John 
Harrington, Jack Kelsey, George D. Martindale, and the editor-- much the 

same crew who did the job for the Fall issue.



The Other Novels
THE SYNDIC by C. K. Kornbluth. Doubleday, 223 pp, $2.95.

Chalk up another fascinating and highly novel future-story 
for Kornbluth. The North America he has dreamed up for this 
one is split longitudinally into two areas where the prevail
ing powers are the descendants of rival racketeering gangs: 
The Syndic has the east, The Mob the west. The North Amer
ican government has been driven into the sea. It still exists 
on island outposts and has a navy, but is without a foothold 
on the continent.

Syndic "rule" is pretty close to absolute anarchy. Bankers 
have been relegated to the role-of-convenience of the non
playing banker in a card game. In the words of an old-timer 
in The Syndic, "You won't believe it, but people used to beg 
them (the bankers) to take over their property, tie up their 
incomes, virtually enslave them. People demanded it. The 
same way they demanded inexpensive liquor^ tobacco and con
sumer goods, clean women and a chance to win a fortune; and 
our ancestors obliged them. Our ancestors were sneered at 
in their day, you know. They were called criminals when they 
distributed goods and services at a price people could afford 
to pay."

At the time of the story, lacking government, taxes, laws, 
and enforced moral codes, people never had it so good. The 
Syndic makes their wants available, and extracts tribute from 
the retail sources. But the west, Mob Territory, has gone 
totalitarian. The Mob began as The Syndic did, but degener
ated into a police state. The rest of the world has reverted 
to various states of barbarism.

Threatened by both The Mob and the overthrown government, 
a Syndic man turns spy. He penetrates the North American 
government (in Ireland); is discovered, flees, and is taken 
captive by^barbarians who practice witchcraft; and makes his 
escape and-way home via Mob Territory.

Kornbluth has skilfully constructed a possible future that 
is "different", even for science fiction, and has written an 
entertaining story that makes effective use of it.

kay Bradbury's 1950 Galaxy story, "The Fireman", has been 
greatly expanded and published as FAHRENHEIT 451 (Ballantine, 
199 pp, 35/ and $2.50). Included in the volume are the shorts, 
"And the Rock Cried Out" and "The Playground".

From Ballantine also is an expanded BRING THE JUBILEE by 
Ward Moore (194 pp, 35/). The original appeared in Magazine 
of Fantasy and Science Fiction last year.

Sometime science fiction writer L. Sprague de Camp has a 
"world of magic" novel and three associated shorts published 
as THE TRITONIAN RING (Twayne, 262 pp, $2.95). These are 
tales of fanciful ancient lands— sorcery, swordplay, and 
strange peoples. The title story appeared in a 1951 issue of 
Two Complete Science Adventure Books.



Two new books by Sam Merwin this time: KILLER TO COME (Ab
elard, 251 pp, $2.75) and THE WHITE WIDOWS (Doubleday, 224 pp, 
$2.95). Both are rather intricate in plot, a bit bloody, and 
concern the efforts of a few individuals to combat unusual 
threats to humanity at large. In KILLER, people from the fu
ture try to arrange present happenings to the benefit of 
their future world. The WIDOWS are an undercover deviant 
breed of women who intend to eliminate male type people from 
the world. Both are good of their type: the blend of mystery 
with elements usually associated with science fiction— al
though at the moment I can't think what the s.f.-type element 
in WIDOWS might be . . .

When is a story about witches better science fiction than 
one about tine travel? Easy. When the witch tale is CONJURE 
WIFE (Fritz Leiber; Twayne, 154 pp, $2.75) and the other is 
any but one of the four or five best.

Leiber says that witches exist in modern America, and with 
admirable logic and a high order of literacy proceeds to 
develop an intellectually satisfying story of suspense that 
has been considered a classic since its original publication 
in Unknown Worlds in 1943. With a prosaic background, a quite 
ordinary college campus, supernatural elements are blended 
in a manner convincingly consonant with sciencez fiction's 
"What if— ?" tradition.

THE GREEN MILLENIUM by Fritz Leiber (Abelard,256 pp, $2.75) 
is another novel that is, in large part, a mystery. But this 
one takes place at some time in the next century and includes 
ektra-terrestrials in its cast, which I suppose make it more 
nearly science fiction than either of the Merwin titles. A 
rather grim future society (no novelty for Leiber) is pre
sented. The story is of a chase, by many bizarre characters 
representing a diversity of interests, for a green cat which 
has seemingly magical qualities.

The Anthologies and Collections
E. PLURIBUS UNICORN is a Theodore Sturgeon sampler of high 

order (Abelard, 271 pp, $2.75). The thirteen included tales 
range in original publication dates from 1947 through 1953; 
from Weird Tales, Galaxy, Magazine of Fantasy and S.F., and 
others; only one has been between hard covers before. Prob
ably the best single author collection in many months.

THE BLACK STAR PASSES by John W. Campbell, Jr. (Fantasy 
Press, 254 pp, $3) includes the first three (of five) stories 
of the once famous "Arcot, Wade, Morey, and Fuller series". 
The three, "Piracy Preferred", "Solarite", and the title 
story are from 1930 issues of Amazing Stories. (1931 and 32 
completed the series with the novels "Islands of Space" and 
"Invaders From the Infinite".) Those in this book have been 
revised somewhat to conform to modern developments.

This series (sharing honors with E. E. Smith's "Skylark" 
stories) were the best of a type that virtually disappeared 
almost twenty years ago. This four man team of engineering 

/7



and scientific masterminds, with large in
dustrial resources, is placed in situations 
requiring their maximum abilities, and with 
great and joyful effort they come up with 
that which is necessary.

Campbell once said of such stories, "One 
of the heavy-science type is reasonably easy 
to write, really. You start off with a vague 
general idea of what it’s all about, and a 
starting situation. From that, each step 
of a decent yarn should proceed logically. 
Swell— then why sweat over what's going to 
happen next? If it follows logically, just 
write along, and tell what logically, almost inevitably fol
lows. No figuring and planning, really, and the conversation 
etc. is just about what the writer would say himself."

In some ways Campbell's evaluation gives a true picture of 
what his earlier stories were like. The plotting is casual 
and the characters indistinguishable. But the scientific 
double-talk is some of the best in all science fiction, and 
though undoubtedly fun to write (and fun to read) probably 
wasn’t so easily done as Campbell implies. Campbell's theo
ries always make enough sense to be good reading. Although 
you will find errors in them, you will never be outraged by 
slovenly or uninformed thinking. The author knew what he was 
doing, and why.

Incidentally, in "The Black Star Passes" you will find the 
earliest examples of the minor key writing that was later to 
characterize the stories JWC wrote under the Don A. Stuart 
pseudonym.

TALES FROM GAVAGAN'S BAR by L. Sprague de Camp and Fletcher 
Pratt (Twayne, 228 pp, $3) collects from The Magazine of Fan
tasy and Science Fic
tion, Weird Tales, 
and unpublished files 
twenty-three tales of 
the bar owned by Gav- 
agan and tended by 
Cohan (gentlemen whom 
one suspects would 
specialize in Mick's 
drinks). What hap
pens at Gavagan's 
could happen no place 
else, and vice versa. 
Some of the tales 
make delightful use 
of the sort of ridi
culously literal lo
gic that readers of 
THE INCOMPLETE EN
CHANTER and THE UN- Fletcher Pratt L. Sprague de Camp
DESIRED PRINCESS will (no doubt fondly) remember. But all 
Eire quite, quite mad. A pleasant aroma of alcohol pervades 
the book, which should serve as a warning that the stories,



too, had best not be partaken of all at one sitting. Inga, 
who is Mrs. Pratt, contributes 23 line drawings to the book. 
(When you come to one that looks like a half-tone, you’ve had 
enough for the evening.) The publishers have refused to con
firm or deny the rumor that the next tale of Gavagan's (a 
touching story of what happened to a young girl who had too 
many) will be titled "From Beer to Maternity". The photo is 
of the authors (de Camp is the one whose zipper is properly 
fastened).

Four stories by Robert A. Heinlein have 
been collected under the title ASSIGNMENT 
IN ETERNITY (Fantasy Press, 256 pp, $3).

Included are "Gulf" (from Astounding, 
Nov.-- the famous written-to-order issue 
— and Dec. ’49); "Elsewhen" (printed as 
"Elsewhere" by Caleb Saunders in a 1941 
ASF); "Lost Legacy" ("Lost Legion" by 
lyle Monroe, I'm told, in a 1941 Super 
Science Stories); and "Jerry Was a Man" 
(Thrilling Wonder, *47). In order: "su
permen" defeat a conspiracy that threat
ens to destroy Earth; parallel worlds ; 
"supermen" conspire to benefit the world; 
and the legal rights of a non-human are 
investigated. Neither Heinlein's best 
nor his worst. In passing, Fantasy Press 
is to be commended for the physical quality of their books. 
In these days of disappearing cloth-bound fiction, FP contin
ues producing books fully as well made as their "The Comet- 
eers" which W. H. Auden, acting for the Trade Book Clinic, 
adjudged the best printed novel of December 1950.
Drawing principally from 1952 issues of his magazine, ed

itor Sam Mines has compiled a BEST FROM STARTLING STORIES 
(Holt, 301 pp, $3.50) anthology that ranks with Bleiler and 
Dikty's BEST from everything.

It contains: Sturgeon, "The Wages of Synergy"; McGregor, 
"The Perfect Gentleman"; Rogers, "Moment Without Time"; Brad
bury, "The Naming of Names"; Springer, "No Land of Nod"; Lew
is, "Who's Cribbing?"; Clarke, "Thirty Seconds-- Thirty Days"; 
Vance, "Noise"; Hamilton, "What's It Like Out There?"; van 
Vogt, "Dormant"; Locke, "Dark Nuptial"; and interesting in
troductory remarks by Mines and Heinlein.
Mines says that s.f. has gone through four main develop

ments: the "popular mechanics ideal", the "space opera", the 
"modernization of the fairy tale— imagination unbridled", 
and the "cerebral story, the intellectual puzzle, with over
tones of psychology, Einsteinian mathematics, semantics, 
philosophy, sociology, or what-have-you?" Whither s.f.? he 
asks. "Inexorably the science fiction of today will become 
the ordinary fiction of tomorrow."

He's right, of course; that trend to Development 5 is well 
established, and has turned up some remarkably good yarns. 
But to this reviewer, who is a strong Development 4 man, they 
have, oftener than not, been remarkably inadequate science 
fiction.



Please pardon the editorializing. As Heinlein says in his 
introduction, the scope of this collection is broader than 
science fiction.

THE BEST SCIENCE FICTION STORIES: 1953, edited by Bleiler 
& Dikty (Fell, 279 pp, $3.50) choses: Forges, "The Fly"; Hen
derson, "Ararat"; Temple, "Counter-Transference"; Clifton, 
"The Conqueror"; Jakes, "Machine"; Leinster. "The Middle of 
the Week After Next"; Coppel, "The Dreamer"; Leiber, "The 
Moon Is Green"; Russell, "I Am Nothing"; Miller. "Command 
Performance"; Wyndham, "Survival"; MacDonald, "Game For 
Blondes"; Robinson, "The Girls From Earth"; Matheson, "Lover, 
'When You're Near Me"; Russell, "Fast Falls the Eventide"; and 
an introduction, "The Trematode", by Alfred Bester.

In their publicity release, the publishers state that, with 
the publication of this, the fifth in an annual series, s.f. 
has begun to come of age (they call it the series' fifth an
niversary, which leads me to suspect that the ad writer is 
not too strong in arithmetic). In support of the claim, men
tion is made of Robinson's story, which puts its characters 
"in a situation that could happen and, in fact, did happen 
when women traveled around the Cape to find husbands in the 
West." Just so. Take the elements of science,, speculation, 
original thinking out of science fiction, transfer to another 
planet a situation out of our history, tie up with a plot 
that has been done to death in the slicks so that everyone 
will recognize it, and behold! "science fiction" has grown up.

Bester, in his Guest Introduction, gives his reasons for 
favoring this evolution in science fiction, and has a great 
deal to say in disparagement of science fiction as it is and 
has been. There is truth in every charge he makes, but he 
is grossly guilty of deriving generalities from minority man
ifestations-', of making statements about science fiction that 
apply equally to all fiction, and of branding as weaknesses 
the very things that make science fiction distinct from other 
fiction. 

a.
Example: s'clence fiction is escapist (what fiction isn't?) . 

The youthful reader comes to feel superior to the challenges 
of reality; his school work and social life suffer, says 
Bester. I submit that (a) s.f. is not alone here; (b) that 
no degree of success in one field diminishes one's desire to 
"escape” via fiction to another; and (c) that I protest the 
inclusion of science fiction in the growing list of entertain
ment media that are inhibited by consideration of their effect 
on the immature and the subnormal.

Example: science fiction is terrified by life. In a world 
faced by wars, overpopulation, and technological unemployment 
overwhelmingly more severe than any of them have been in the 
past, Bester, one gathers, would like to see only stories of 
rosy futures. Who's escapist and who realist now?

Example; science fiction is afflicted with Let's Pretendlsm. 
This, says Bester, only occurs in science fiction and chil
dren's games. Need one defend the pleasure he gains in set
ting up and solving imaginary problems? Is reading s.f. nec- 

eo



essarily more juvenile than, say, playing chess?

Bester amplifies his charges and gives examples, of course. 
If some of my distaste for his viewpoints has induced a like 
one in you, you should in fairness read his Introduction to 
the book. It's my guess you'll want to argue with every para
graph of it. But Bester was hired only to write the Guest 
Introduction. Meanwhile Bleiler and Dikty, although tending 
to Besterlsm, have Included some very good stories that are 
assets to the accumulating science fiction literature. . . 
along with some very good stories that bear the same relation 
to science fiction that the so-called "suspense novel" does 
to the story of detection.

The Juveniles
Milton Lesser's THE STAR SEEKERS (Winston, 212 pp, $2) is 

the only novel I know of to employ the Heinlein "Universe" 
situation: the space ship, a sufficient world in itself, many 
generations out of port, whose inhabitants have forgotten 
their origin. The ship in this one is a twenty-ngLle diameter 
asteroid, hollowed out to form four concentric spheres, the 
inner surface of each inhabited by a separate, isolated soc
iety. . .an interesting arrangement with which, unfortunate
ly, the author has taken some impossible libertie^. The so
cieties depicted on the four spheres, Astrosphere, The Jun
gle, The riace of the Revelers, and Far Labry have been ima
ginatively created. The young protagonists' attempts at re
educating their ignorant contemporaries follow the usual pat
tern. The book ends with a successful planetfall.

In his second novel, MISSING MEN OF SATURN, Philip Latham 
tells of the second expedition to Saturn-- the first had been 
mysteriously lost. Speaking as an astronomer (which he is) 
in an epilogue, Latham briefly discusses the planet, and quite 
candidly tells of his difficulties in writing the story to 
conform to editorial dictate. Younger readers should enjoy 
both this and the Lesser book.

Some Non-Fiction
THE MARS PROJECT by Wernher von Braun (University of Illi

nois rress, 91 pp, S3.95) is without question the supreme 
contribution to the literature of space flight available to
day in hard covers. Other books on the subject, including 
the excellent titles by Clarke and Ley, have set. themselves 
the task of convincing the uninformed reader of the possib
ility and desirability of space flight, and have restricted 
their entire expositions to the level of understanding of 
such readers. Until now, the "intermediate" space enthusiast 
has had only engineering and rocket society journals to pro
vide for him (and this book is based on material published 
in 1952 by the German "Society For Space Research" in their 
journal, Geltraumfahrt ).

This book presents specifications for a realistic Mars ex
peditionary force of 70 men, 10 space ships, and 3 landing 
boats. Hydrazine and nitric acid are assumed to be the pro
pellants for all operations. Loaded with tables of data, the 
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book's 91 pages contain a great amount of tightly-packed in
formation.

Built in a circum-Earth orbit, the ten ships proceed to a 
cireurn-Martian orbit, from which one wing- and ski-equipped 
landing boat descends to the ice-capped polar region. Because 
of the impossibility of ascending from polar latitudes to an 
orbit in the plane of the ecliptic, this first landing boat 
is abandoned and its crew proceeds by ground vehicle to the 
equator to select a landing area safe for craft with wheeled 
gear. For the return to the orbiting ships, the wings are 
removed from the landing boats.

Although no reader of science fiction should expect its 
authors to plan their interplanetary flights nearly so thor
oughly as this book does, yet an author who were to construct 
a narrative on the foundation here provided could be expected 
to write nothing less than the most realistic of all space 
stories. Let us hope that it will be done.

FLYING SAUCERS HAVE LANDED by Desmond Leslie and George Ad
amski. (London: Werner Laurie; New York: British Book Cen
tre. 232 pp, $3.50. )

If you liked Velikovsky's "Worlds in Collision" this book 
is for you. If you are a firm believer in the Little Men 
From Venus theory of flying saucers, perhaps your faith may 
survive the reading of it. Anyone who fits in neither of 
these categories will be rather less inclined after reading 
the book to believe that flying saucers have landed than he 
was before.

Mr. Leslie, author of Book One, is described in part by the 
publishers /is having "devoted several years to studying an
cient Egypt, Foseidonis and Atlantis." It shows in his work. 
He has assembled a long catalogue of sightings of curious 
objects in the sky, and then proved that they were all ex
plained in the Sanskrit epics. He bolsters his argument 
with citations from Besant, Blavatsky, and Churchward. Here 
is a random sample of his manner of discourse (p 70):

"To suggest that matter exists in higher states than the 
gaseous was high heresy until radio waves were discovered. 
And, today, to suggest that matter exists in states even less 
tangible than the known radiations, is to risk a round drub
bing from the rulpit of Physics ..."

In Book Two, Nr. Adamski tells of how he observed many 
flying saucers, made photographs of them with the aid of an 
astronomical telescope, and finally was present when one of 
them landed, and talked with the man who was piloting it. 
The conversation was by telepathy.

He sounds quite sincere.

Several very remarkable photographs are reproduced. I don't 
know what they are pictures of. Mr. Adamski says they are 
of space ships from Venus. It is all very depressing.



For Sale - Science T'ic tion and Fantasy Books 
Following 50/ each 3 for 1.00

kac Cardie The U n fore seen Crawford-The Witch of Prague
’»ri^ht-Vengeapce of Gwa Cummings-Shadow oirl
Walpole-Man with Red Hair Endore-Methinks the Lady
Cnball-The High Flace 3 mith-Glorious Pool
Karig-Kotz Bennett-Doctor & the Dead Lowndes-The Lodger 
Jones-ieabody's Mermaid Rohmer-Dope
Friend-Kid from “‘ars Forbes-^irror for Witches 
Smith-Nite Life of the uods “enson-The Inheritor
Larcelin-Beast of the Hatian Hills'White-Mistress i..asham's Repose 
Bain-Digit of the Moon Blackwood-Jimbo
Smith-Bishop's Jaegers iratt-kr. Limpet Werfel-Star of the Unborn 
laoall-fhese Rentless Heads Lawson-Mr. Wilmer
Karloff-Tales of Terror Hunt-Little Night Music 
Taylor-Adrift in a Boneyard Laxon-waltz of Death
i.arcelin-Canape Vert Stockton-Great War Syndicate
La^azines- 30/ each 4 for 1.00 
Astounding-1047-July 1948-July-Aug-Sept-Oct-Wov-Wec

1949-July-Aug-Oct-Nov- Jan-Feb-June 
19 50- Jan- Feb -Apr i 1 - i.ar-uay 

..eird Tales 
1932-2 .00 each- Kar-Hov i
1933-2 .00 each- Jan-Feb-April-L"y- July-Aug-Oct-W«V-Dec 
1934-1.50 each- Bec 1935-1.50 each Aug. 1937-1.50each-Jan

VAI' T£DfHavAUTBD«WAHTED*
Stiils from Fantasy-Horror-weird- Science Fiction Movies 
'8 num. or 16 num. Science Fiction Movies
Books or articles dealing with sclece Fiction movies f
Books from which Fantasy or Science Fiction movies have been made, 
weird Tale Magazines, Stran e Tales, Strange Stories , Oriental Str 
Timlin-The Ship that Sa lied to liars

Nlel Be Jack- lOlo olst St. -South Bend 15, Indiana

Science fiction fans in the 
LOS ANGELES - GLENDALE AREA 

have been enjoying some very 
pleasant evenings at the book 
shop of John Valentine, the sec
ond Friday of each month. There 
are always refreshments, lots of 
good bookly conversation on all 
sides-- and an interesting stock 
of books of many varieties to 
browse through. Just to make it 
all more interesting, each "s.f. 
night" there are lots of old mag
azines for sale at record low 
prices. For example, last time 
there were stacks of war - time 
Astoundings at 20 and 25/ each, 
Unknowns at 60/, early '30s Am- 
azings at $2 to $4 for complete 
years, and Astoundings and others 
from 1947 on at 10/ each. Next 
time (December 11th) there'll be 
more of the same, some old Won
ders, and whatever else we can 
dig up to sell at similar prices. 
We hope you can join us then— 
we have a lot of fun. (Sorry— 
no mail orders for magazines.)

JOHN VALENTINE - BOOKS
415 East Broadway 

Glendale 5, California 
SJ

FANTASY BOOKS AND MAGAZINES 

Bought & Sold

HAGGARD BURROUGHS

WEIRD TALES ASTOUNDING STORIES

OUR SPECIALTIES

Large stock of all S.F. magazines

Rare - FANTASY BOOKS - Out of Print

Cherokee Books & Magazines 

1656 Cherokee Ave.
Hollywood 28, Calif.



ASTOUNDING

For sale. Almost complete collection with more than 260 different
issues. Good condition. Practically every one with cover.

Do you have the following novels? All are complete in this collection.

Mission of Gravity Clement Apr-July 1953
The Currents Of Space Asimov Oct-Dec 1952
Gunner Cade Judd Mar-May 1952
Ice World Clement Oct-Dec 1951
Needle Clement May-June 1949
The Players Of A van Vogt Oct-Jan 1948-9
Dreadful Sanctuary Russel June-Aug 1948
...And Searching Mind Williamson Mar-May 1948
Children of The Lens E. E. Smith Nov-Feb 1947-8
The End is Not Yet Hubbard Aug-Oct 1947
With Folded Hands... Williamson July 1947
Tomorrow and Tomorrow Padgett Jan-Feb 1947
Pattern For Conquest George 0. Smith Mar-May 1946
The Fairy_Chessmen Padgett Jan-Feb 1946
World Of A van Vogt Aug-Oct 1945
Destiny Times Three Leiber Mar -Apr 19^5
Nomad Long Dec-Feb 1944-5
Renaissance Jones July-Sept 1944
Judgement Night Moore Aug-Sept 19^3
Gather Darkness Leiber May-July 1943
The Weapon Makers van Vogt Feb-Apr 1943
Beyond This Horizon MacDonald Apr-May 1942
Second Stage Lensman E. E. Smith Nov-Feb 1941-2
Methuselah' s .Children Heinlein July-Sept 1941
Sixth Column MacDonald Jan-Mar 1941
Sian van Vogt Sept-Dec 1940
Final Blackout Hubbard Apr-June 1940
If This Goes On Heinlein Feb-Mar 1940
Gray Lensman £ E. E. Smith Oct-Jan 1939-40
The Tramp Hubbard Sept-Nov 1938
The Legion Of Time Williamson May-July 1938
Galactic Patrol E. E. Smith Sept-Feb 1937-8
The Cometeers Williamson May-Aug 1938
At The Mountains Of Madness Lovecraft Feb-Apr 1936
I Am Not God Schachner Oct-Nov 1935
The Skylark Of Valeron E. E. Smith Aug-Feb 1934-5
The Legion Of Space Williamson May-Sept 

(May issue
1934 

missing)

Also remember the Don A. Stuart series, the Foundation series, etc., 
and many, many hundreds of other shorter novels and stories.

Unknown- I have fourteen different issues plus the anthology issue.

Price- $175 for all the Astoundings and Unknowns. I will pay shipping.

Write Harry Charles
J14 A Fowler
China Lake, California
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Notes From the Editor
Last issue I announced "The Spec, (for speculation) Dept.", 

to begin with this issue. Well, I can't say it was squeezed 
out this time, for it would've taken a good-sized Spec. Dept, 
to bring this issue up to average thickness. But for other 
reasons, I repeat the announcement: beginning with the next 
issue, SFA will Inaugurate a department which will investi
gate, for the sheer fun of thinking about then, all manner of 
speculative Ideas of the sort that make good science fiction: 
elaboration of ideas that have appeared in stories, sugges
tion of ideas that could make good stories, and perhaps even 
some that, for one reason or another, wouldn't make stories. 
Have you given "The Spec. Dept." any thought yet? Contribu
tions needn't be exhaustive analyses, y'know. Just a state
ment outlining a situation of high potential should be enough 
to Initiate an entertaining discussion.

I'm not real sure that SFA has an agent for subscriptions 
to sterling countries. I wonder if there's any reason why 
paper money couldn't be sent directly to me? Inasmuch as it 
would eventually be spent in the country it came from, I feel 
that it wouldn't violate the spirit of the laws against send
ing money out of Britain, etc. Anyway, unless/until a super
seding statement is made, subscription payments are accept
able in English end Australian currency at 7/- and 9/- resp., 
for six issues. And can some obliging Britisher give me the 
address of a good pipe shop for me to send the shillings to?

WANTED! Latest issues of any American science
fiction magazines, pulp or digest. I will exchange 
one-Xor-^ne with British ditto. Also wanted: 
Copies of Terror Tales, Horror Stories, Oriental 
Stories, Spicy Detective and similar. Any comic books. 
I can get any m<agazine or book of science-fiction 
published in England. Please write to: Michael R.Birrell, 
10 North Street, Hastings, ENGLAND.

ATTENTION FANTASY ARTISTS

A special section in the gala forth anniversuary issue 
of DESTINY - Tales of Science & Fantasy is being devoted to 
full page lithoed reproductions of YOUR artwork. This section 
is intended to be a representative picture of the type and 
quality of artwork being produced in fandom today.

1. Illustrate a scene from your favorite SF novel or short stor;
2. Do this in anything except pencil or paints on a X 101 

sheet of paper.
3. List author & book, your name & address, and send to 

DESTINY, "Fan Art Section", 2018 17th, Forest Grove, 
Oregon, before Dec. 25, 1953. TAwh/V Vouf

es



Advertising in this section is at the regular 
rates: 50/ for one column inch, etc. Micro 
Ad copy must be submitted fully prepared. It 
may be typed (with a reasonably new ribbon, 
please) or written—printed, and/or drawn in

"Mags For Sale"

All Must Go — Offer Closes Dec. 1, 53

Name and Dates Number of
__________________________________________Issue.8

Astounding - Aug 35 to Aug 41 50

Thrilling wonder - Feb 39 to Oct 47 18

Fantastic Adventures - May 39 to Oct41 12 

Argosy - July 25 to June 40 151

Top Notch - Sept 30 to Feb 37 16

Short Stories - April 38 to May 47 28

Blue Book - April 19 to June 47 47

Amazing - June 38 to Sp. Q. 41 25

Startling - Jan 39 to Sept 47 9

Famous Fant. Mysteries - Vol 1 #1,
Vol 3 #1, Vol 9 #1 3

Over the Top - Sept 29 to June 30 7

Thrilling Adventure - Vol 1 #1 to
Dec 36 10

Adventure - March 20 to July 41 68

Popular Magazine, - June 14 to Feb 23 15 

black ink. Copy should be exactly twice the 
size in each dimension of the magazine’ space 
it is to occupy, e.g., a column inch would be 
4^ x 2 inches. Eleven lines of 43 pica or 
52 elite characters are absolute maximums.

5CIENCE * FANTASY DRAWINGS MADE 
FDR YOU FROM YOUR OWN IDEAS —

FOR PRICES X ROUGH 5KETCH,5END 
A DESCRIPTION OF YOUR SCENE.
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SCIENCE FICTION BOOKS -- AS NEW IN D/W

Lot 1: Merwin, Killer to Come; M’Intosh, 
World Out of Mind; Smith, Hellflower; Rey
nolds, When and If; Rossel, Day After To
morrow's World.

Lpt 2: Merwin, The White Widows; Sohl, The 
Transcendent Man; Dye, Prisoner in the 
Skull; MacDonald, Balltoom of the Skies; 
Wilcox, Living On.

Lot 3: (juveniles) Wellman, The Last Mam
moth; Lesser, Earthbound; Lowndes, Mystery 
of the Third Mine; Walton, Sons of the Ocean 
Deeps; Wright, The Mysterious Planet; Hun
ter, Find the Feathered Serpent; Marsten, 
Rocket to Luna.

write to: Paul R. Miller 
Highland St. 
Avis, Pa.

Each lot, all 1st ed’s, retail value $13 to 
$14.50, fine in d/w, ppd................................$5.00

R. A. Squires, 1745 Kenneth Road, 
Glendale 1, California

FOR SALE: A large variety of fan magazines 
dating back Into 1934 in good condition & 
reasonably priced. Many are the old 
printed magazines printed on the press of 
Conrad Ruppert & featuring such present 
day names as Wilson (Bob) Tucker, Mort 
WeisInger, Ray Palmer, Ray Bradbury,-Many 
of the stf & fantasy Immortals: Robt E How
ard, C A Smith,Seabury Quinn, Barlow, HPL 
wrote here. Inquire from Lee Baldwin Box 
187 Grangeville Ida,

RECENT BOOKS -- ALL "AS NEW” IN D/W 
Eddlson, The Work Ouroboros; de Gang?, The 
Continent Makers; Crossen, Once Upon A Star 
The lot of 3, a $10.90 value, ppd. ... $5

The Best Science Fiction Stories: ’52 & ’53 
& The Astounding Science Fiction Anthology, 
the 3, all Ist’s, a $10.40 value, ppd. . $5

John Valentine — Books 
415 East Broadway, Glendale 1, Calif.

Fantasy Books For Sale

Many Rare Items

Send for List

Haggards a Specialty

S.B.Myers, 904 Forest Ave., Ann Arbor, Mich.

"SPACEKAYS"
------the best 15/ fanzine buy

6 issues 75/

over 24 8)" 
by 11" pages 
most issues

Offers:
Interplanetary fiction stories 
Articles 
Artwork
Reviews of books, movies.
Features
.all by top fan authors...

UNIVERSAL SPATIAT. SOCI’TY 
409 V<est Lexington Drive 
Glendale 3, California

Send 
to:

For Burroughs fans 

TARZAN MOVIE PHOTOS

Over 250 different 8 x 10 size 
glossy photos, 25/ each.

Klsch News
Box 151C, Siml, Calif.

BACK NUMBER MAGAZINES SUPPLIED 

Specialist in Fantasy Comic Books 

SEND YOUR WANT LIST 

Jos. J. O'Brocta,
157 Willow Rd., Dunkirk, N.Y.
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ANNOUNCING. . . 
A

Portfolio 
of 

Illustrations 
by

VigiUfFihy
This is tne artist's own 

selection of favorite 
drawings
--containing over fifteen 
illustrations, suitable for 
framing, printed on 
heavy vellum paper, 
a limited edition, 
sold by subscription only 
$2.00.
Russell Swanson, director.

NOVA PRESS 
P.O.Box 2019 
Phila. 3, Pa.
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